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ABOVE LEFT A CABINET BY 
THE ITALIAN ARCHITECT 
ANDREA BRANZI IS NEXT
TO A 2015 LACE-LIKE 
BRONZE TABLE BY THE 
AMERICAN DESIGNER 
DAVID WISEMAN.

ABOVE RIGHT JORIS 
LAARMAN, THE DUTCH 
DESIGNER, CREATED THE 
BRONZE ETAGERE AND ALL 
THE OBJECTS DISPLAYED 
ON IT. THE SMALL PAINTING 
IS A 1963 WORK BY THE 
AMERICAN ARTIST PAUL 
FEELEY, THE CERAMIC
STOOLS ARE BY THE SOUTH 
KOREAN ARTIST LEE 
HUN-CHUNG, AND THE
CHAIR IS A  
1950s DESIGN BY THE 
BRAZILIAN DESIGNER  
MARTIN EISLER. 

ticket items?” is the question that pops up immediately. 
The response is just as quick. “You bet; everything is!” 
said Lincoln. Included are paintings by the Los Angeles- 
born and still-painting-away American Pop artist John 
Wesley and the Iowa-born painter Paul Feeley, who 
taught at Bennington College, in Bennington, Vermont, 
and was very influential in the 1950s and early 19 6 0s. 
The Collective by Jeff Lincoln has some of their best 
work on display. “I feel that these are artists who are 
undervalued, and whose work needs to be seen in a 
different context,” Lincoln added. Contemporary 
pieces such as the multi-level bronze étagère by the 
Dutch designer Joris Laarman, a poetic and functional 
cabinet by the visionary Italian architect and designer 
Andrea Branzi, with birch tree trunks growing through 
it, and a group of marine-hued ceramic stools and tables 
by the Seoul, South Korea-born Lee Hun-chung, who 
uses techniques and glazes dating back centuries. 

“The Koreans are very hot,” said Lincoln. Most of the 
pieces come from a single collector who agreed to 
partner with Lincoln when the right space was found. 

“It’s not just a bunch of stuff thrown together, but an 
attempt to show art collectors that there is real thought 
and intellectual vigor in this enterprise,” said Lincoln. 
With prices that range from $150,000 for a vintage 
bookcase by the French architects and designers 
Charlotte Perriand and Jean Prouvé, to $975,000 for an 

“important” Wesley, Lincoln is not expecting a stam-
pede of buyers. But what happens when this first 
round of things does get sold? “That would be a good 
problem to have,” Lincoln acknowledged, “Collective 
is neither a philanthropic endeavor nor an annex to 
the Parrish Art Museum.” Fingers crossed. In the 
meantime, maybe one can just think of it as visiting a 
private museum where you can sit on all the great fur-
niture and get to sidle up super close to the art. —s.s.


