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BEAUTIFUL

WITH HIS COLLECTIVE BY JEFF LINCOLN, THE
INTERIOR DESIGNER RAISES THE BAR ON
THE HAMPTONS GALLERY AND DESIGN SCENE

It’s safe to say that most people shopping for high-end
designer furniture or up-to-the-minute art—even more
so if it was created decades ago—are pretty blasé. Been
there, seen that, know all about it, is usually their mantra.
But if this group should happen to drop by the Collective
by Jeff Lincoln on their travels out to Eastern L.ong
Island, one could safely say that they are in for a
jaw-dropping experience. First the space itself—a 19TH
century former power station that Lincoln, the New
York- and Southampton-based interior designer, has
transformed into an awesome—for once, the overused
word is right on target—space that is both sophisticated
and industrial, for a group of paintings and furniture
that is outright sensational. “The space was inspiring,”
explained Lincoln. “It’s a gallery that happens to be
in the Hamptons, not a Hamptons gallery,” he added.
“The idea was to show how important art and important
design can work together,” he said. “Are they all big
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LINCOLN PROUDLY WELCOMES VISITORS TO HIS COLLECTIVE IN SOUTHAMPTON, NEW YORK. THE 1962 PETONO, ON THE RIGHT, IS BY PAUL FEELEY. THE OTHER PIECES ARE BY
JOHN WESLEY, AND INCLUDE THE 1974 TOUR DE FRANCE, AND THE 1984 NIGHT TITANIC. THE SOFA AND BOLSTERED CHAIRS ARE MID-CENTURY BRAZILIAN.
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ticket items?” is the question that pops up immediately.
The response is just as quick. “You bet; everything is!”
said Lincoln. Included are paintings by the L.os Angeles-
born and still-painting-away American Pop artist John
Wesley and the Iowa-born painter Paul Feeley, who
taught at Bennington College, in Bennington, Vermont,
and was very influential in the 1950s and early 1960s.
The Collective by Jeff Lincoln has some of their best
work on display. “I feel that these are artists who are
undervalued, and whose work needs to be seen in a
different context,” Lincoln added. Contemporary
pieces such as the multi-level bronze étagere by the
Dutch designer Joris LLaarman, a poetic and functional
cabinet by the visionary Italian architect and designer
Andrea Branzi, with birch tree trunks growing through
it, and a group of marine-hued ceramic stools and tables
by the Seoul, South Korea-born LLee Hun-chung, who
uses techniques and glazes dating back centuries.
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“The Koreans are very hot,” said Lincoln. Most of the
pieces come from a single collector who agreed to
partner with Lincoln when the right space was found.

“It’s not just a bunch of stuff thrown together, but an
attempt to show art collectors that there is real thought
and intellectual vigor in this enterprise,” said Lincoln.
With prices that range from $150,000 for a vintage
bookcase by the French architects and designers
Charlotte Perriand and Jean Prouvé, to $975,000 for an
“important” Wesley, Lincoln is not expecting a stam-
pede of buyers. But what happens when this first
round of things does get sold? “T’hat would be a good
problem to have,” Lincoln acknowledged, “Collective
is neither a philanthropic endeavor nor an annex to
the Parrish Art Museum.” Fingers crossed. In the
meantime, maybe one can just think of it as visiting a
private museum where you can sit on all the great fur-
niture and get to sidle up super close to the art. —s.S.

ABOVE LEFT A CABINET BY
THE ITALIAN ARCHITECT
ANDREA BRANZI is NEXT
TO A 2015 LACE-LIKE
BRONZE TABLE BY THE
AMERICAN DESIGNER
DAVID WISEMAN.

ABOVE RIGHT JORIS
LAARMAN, THE DUTCH
DESIGNER, CREATED THE
BRONZE ETAGERE AND ALL
THE OBJECTS DISPLAYED
ON IT. THE SMALL PAINTING
IS A 1963 WORK BY THE
AMERICAN ARTIST PAUL
FEELEY, THE CERAMIC
STOOLS ARE BY THE SOUTH
KOREAN ARTIST LEE
HUN-CHUNG, AND THE
CHAIR IS A

1950s DESIGN BY THE
BRAZILIAN DESIGNER
MARTIN EISLER.



